Fig. 2 Saint Thérèse of
In this photograph ( Fig. 1 ) by Gordon Parks (who was also African American), the Protestant Watson, seen in her dresser mirror, reads from the bible that she has just taken up from its usual place on this domestic altar (complete with flowers, candles, crucifix, and two small elephants). A sacred heart blessing hangs on the wall adjacent to the bureau, to its left in the photograph. Of the eleven pictorial personages visible in her display (from left to right: [1] Jesus of the sacred heart in the print on the wall, The language and media of artistic production are by no means ideologically neutral in social and cultural conditions of racism obsessed with skin color. Each of Watson's six full-figure statues (two of them representing two holy persons each) was made of chalkware. The use of this common plaster medium replicated the "color" of marble, alabaster, and porcelain, and further instantiated whiteness as the normative material "appearance" of Christianity. While some individuals, beginning in the nineteenth century, worked to create alternative visualizations, most church supply houses produced objects that operated according to a racial material economy that constrained memory and imagination as well as evoking them. Visual religious practices replicated and instantiated dominant race and gender politics. This was especially clear in material evangelization and missionary activity, and unmistakably inscribed in domestic pieties as well. 
